
MAMCO’s fourth floor re-opens after a few weeks of renova-
tion works, in a brand-new configuration gathering artists’ 
spaces. On one hand are artworks which have entered the 
museum’s collection, and on the other, new spaces dedi-
cated to archives and curated in collaboration with artists.

Claude Rutault’s Inventaire (1989-1994) gathers the entirety of 
his definitions/methods, represented by raw canvases, can-
vases painted in white or painted over in gray, as a way to 
record their current state of realisation—respectively non-
realised, realised, or cancelled. This ensemble, first presented 
at MAMCO in 1994 and integrated since within the museum’s 
collection, is a form of seismograph of Rutault’s practice. It is 
now re-installed following the artist’s wish, and an outside 
wall allows the update of any of the works.

Sarkis’ L’Atelier depuis 19380, set up at the MAMCO since 
1994, is the only environment which still bears witness to the 
wooden ”cabins” that characterized the museum when it first 
opened. The artist considers this space as a “travel studio” 
which, once or twice a year, he occupies to resume his work. 
What is on display in this space is however not the fabrica-
tion of a particular piece, but rather the sedimentation of his 
work. Some works are thus hung, displaced, sometimes remo-
ved, put in dialogue with one another, as if part of a mainte-
nance ritual. Surrounding the studio the presentation of other 
projects from the artist of which the museum keeps an impor-
tant number in its collection.

These two historical artists’ spaces adjoin rooms dedicated 
to the Ecart Archives and the Concrete Poetry Cabinet of 
Maurizio Nannucci and Gabriele Detterer.
 The post-Fluxus activities of the Ecart group have found a 
location for their re-emergence in Geneva, thanks to the HEAD 
Geneva, the Print Room of the Musée d’art et d’histoire and 
the complicity of John Armleder. They are exhibited through 
a new operatory mode which allows at once to resume the 
archives’ inventory work and to update projects from the 
1970s. This is the case, for instance, with a Dick Higgins’ 
score, successively interpreted by the Ecart Group, and today 
by the museum.

Finally, the Concrete Poetry Cabinet is dedicated to an inter-
national artistic and literary movement which widespreads 
from Europe to South America as well as in Asia. As early as 
the 1950s, artists such as Augusto and Haroldo De Campos, 
Bob Cobbing, Eugen Gomringer, Jiri Kolar, Ferdinand Kriwet, 
Robert Lax, Franz Mon, Seiichi Nii-kuni, Dieter Roth, Gerhard 

Rühm, Emmet Williams, or Henri Chopin, produced poems, 
books, and sound pieces by using information technologies 
available at the time (typewriter, Verifax copier, Letraset, off-
set, etc.). The Cabinet is made of 30’000 artworks and docu-
ments brought together by Zona Achives, which under the 
auspices of Maurizio Nannucci, is one of the biggest private 
collection on Europe.

This gathering of artists’ spaces on the fourth floor of the 
museum is intended both to offer a representation of the sin-
gularity of the MAMCO collections—through the emphasis on 
protocol, score and collaboration with the artist as nodal 
points of the collection’s politics—, and to allow ephemeral, 
performative and living forms to find a place in its midst. This 
articulation between archives, collections, and performative 
formats is also a proposition which is new for the museogra-
phic field and its codified practices.

Sophie Costes, Curator in charge of the MAMCO collections, 
worked on the re-deployment of Sarkis’ studio and, with artist 
Emilie Parendeau, of Rutault’s inventory; Paul Bernard, Cura-
tor at the MAMCO, was in charge of the organization of the 
Concrete Poetry Cabinet; and the Ecart display was organized 
by Lionel Bovier and David Lemaire, Curator at the MAMCO.
 The Concrete Poetry Cabinet and the Ecart space are gene-
rously supported by Fondation Leenaards.
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John Armleder, Pièce nocturne, dit-il, 1976.
Shoes, black and white photographs, camping lamp. 
Collection MAMCO, gift AMAM  With conservation of usu-
fruct.
Photo: Scott Massey
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Sarkis, L’Atelier depuis 19380, 1994-2017. 
Exhibition view «Futur antérieur. Le Principe d’incertitude», 
MAMCO, 2009. Collection MAMCO, Genève. 
Photo: Ilmari Kalkkinen

Claude Rutault, dé-finition/méthode trois cent sept [inven-
taire 2], 1989.
Exhibition view « Présentation des collections 2003/3 », 
MAMCO, 2003-4. Collection MAMCO, Genève. 
Photo: Ilmari Kalkkinen

Concrete Poetry Cabinet, About Concrete Poetry. 
Exhibition view at MAMCO, 2016.
Collection Zona Archives, Florence. 
Photo: Annik Wetter



MAMCO is overseen by FONDAMCO, which is made up of 
Fondation MAMCO, the Canton, and City of Geneva.

FONDAMCO would like to thank all its partners, both  public 
and private, and in particular JTI and Fondation de Famille 
Sandoz as well as Fondation Coromandel, Fondation 
 Lombard Odier, Fondation Valeria Rossi di  Montelera, 
Mirabaud, Phillips, and Sotheby’s.

The Concrete Poetry Cabinet and the Ecart space are gen-
erously supported by Fondation Leenaards.

Media Partners: Bolero, Le Temps

Hotel Partners: Hôtel Tiffany, Le Richemond Genève – 
Dorchester  Collection

Other Partners: Belsol, Café des Bains, La Clé, Payot, 
 Transports Publics Genevois
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For all requests, information and visuals, please contact 
the press office:

presse@mamco.ch
tél. + 41 22 320 61 22

Information

Press Office

MAMCO
Musée d’art moderne et contemporain, Genève
10, rue des Vieux-Grenadiers
CH-1205 Geneva

tél. + 41 22 320 61 22
fax + 41 22 781 56 81

www.mamco.ch

The Museum is open Tuesday through Friday from noon to 
6pm, the first Wednesday of the month until 9pm, and 
 Saturday and Sunday from 11am to 6pm. Closed on 
 Mondays as well as April 14, 2017.

Regular admission: CHF 8.–
Reduced admission: CHF 6.–
Group admission: CHF 4.–
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