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This Fall, MAMCO explores, through
a new set of exhibitions on the three
floors of the museum, decoration as
the true repressed of modernity.

PATTERN, DECORATION & CRIME

This Fall, MAMCO examines the “Pattern &
Decoration” movement, formed in the
1970s and that enjoyed international suc-
cess in the 1980s, before fading in the
decades thereafter. Most of the artists
involved were reacting against the domi-
nance of abstract schools in the post-War
era, with a particular opposition fo Minimal
and Conceptual art.They also criticized the
pervasive dominance of Western art and
male artists in the context of modernism as
a whole. Including an equal number of
men and women, the group organized
around“pattern and decoration” reconnec-
ted with what was widely perceived as
“minor” art forms and asserted decoration
as the true repressed of modernity.

Referencing ornamental motifs on wallpa-
per, patchwork quilts, or printed fabrics, the
movement opened up Western art of the
time to eclectic sources of inspiration: from
Islamic decorative art, Byzantine and Mexi-
can mosaics, to Turkish embroidery and
Japanese prints, Indian rugs and Iranian
miniatures. By creating works that blurred
the boundaries between traditional pain-
tings and decorative art objects, the move-
ment’'s artists—men and women alike—
defined their position at the intersection
between artistic disciplines, spearheading
a critique of the traditional demarcation
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between the “fine” and“applied” arts. Finally,
by reviving interest in long-undervalued crafts
and asserting the right to bring these tech-
niques out of the domestic sphere and into
the public world of art, they held much in
common with the Feminist art movement of
the 1970s.

“Pattern & Decoration” is justly viewed as an
overlooked movement, but it served none-
theless as a springboard for a number of
confemporary practices: faking an essential-
ly historical approach, the exhibition aims to
re-evaluate the movement and reassess its
contribution in light of contemporary art
today.

Exhibited artists:

Lynda Benglis, Cynthia Carlson, Jennifer
Cecere, Marc Camille Chaimowicz, Brad
Davis, Noél Dollg, Sam Gilliam, Tina Girouard,
Simon Hantai, Valerie Jaudon, Richard
Kalina, Joyce Kozloff, Robert Kushner,
Thomas Lanigan-Schmidt, Alvin D. Loving,
Kim MacConnel, Rodney Ripps, Tony Robbin,
Miriam Schapiro, Alan Shields, Ned Smyth,
George Sugarman, Claude Viallat, Betty
Woodman, George Woodman, Mario Yrisarry,
Robert Zakanitch, Joe Zucker
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MAI-THU PERRET

The museum’s first floor is devoted to a
refrospective of the work of Mai-Thu Perret,
a Swiss artist of Franco-Viethamese origin,
living in Geneva.

In recent years, Mai-Thu Perret's work has
featured in large-scale exhibitions at insti-
tutions such as SFMOMA in San Francisco,
the Renaissance Society in Chicago, the
Chisenhale Gallery in London, the Nasher
Sculpture Center in Dallas, the Kunsthaus
in Araau, the Bonnefantenmuseum in
Maastricht, and the Haus Konstruktiv in
Zurich, but this is her first major exhibition
at MAMCO, following her nomination for
the Manor Prize in 2011: a singular omis-
sion for an artist whose distinctive practice
embraces disciplines from sculpture fo
film, ceramics and performance, referen-
cing multiple sources from 20th-century
avanft-garde movements to Eastern philo-
sophies, and blending methodologies to
draw on her literary studies and her expe-
rience as a curator.

At the end of the 1990s, Mai-Thu Perret
developed The Crystal Frontier, a fictional
narrative of a community of women calling
themselves New Ponderosa Year Zero, ins-
pired by Llano del Rio, a real-life Socialist
communitarian project established in the
1910s, in the Mojave Desert. The history of
this fictional community is also the prima-
ry protocol for the artist’s output of objects.
Formally, the works evoke Constructivism
and the Bauhaus, movements that saw art
as the catalyst for the construction of a
new society and the revival of decorative
forms often marginalized in the history of
art.”l really think,” declares the artist, “that
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men have dominated Western art history, and
| am interested in histories that take account
of marginal/forgotten figures or realities. | like
using my work as a speculative space in
which | can imagine alternative histories to
come, stories that are still to be told.”

Mai-Thu Perret adds new corpuses to her
work each year—mannequins, ceramics, tex-
tiles, rattan sculptures, neon and more—like
the successive chapters in a concrete, exis-
tential fiction. She does more than excavate
the elements of modernism: she reinstates
them in our present context, as narrative “shif-
ters” at disposal to the viewer.

COLLECTIONC(S):

In order to make clear the contrast that the
artists in the show “Pattern, Decoration &
Crime” brought to the artistic landscape of
their erqg, the third floor of MAMCO has been
rearranged around its collections. There can
be found not only the Apartment, which here
plays the role of a “period room” from the
1970s, but also new rooms devoted to Dan
Flavin and post-minimal art. Furthermore,
European artists, who are sometimes less
well known, and who were associated with
the dominant artistic movements of the
1960s-1970s, such as Fabio Mauri, Gianni
Piacentino or Franz Erhard Walther, also
benefit from a monographic presentation.
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Cynthia Carlson, Animated Struggle, 1976 Alan Shields, Reip Red River Rip or Honest to God
Acrylic on canvas Indian Soo, 1971-1973

61x61cm Wood, acrylic, canvas, beads

Courtesy the artist 208.3 x61cm

Photo Karen Bell Courtesy Alan Shields Estate and Van Doren Waxter

Tina Girouard, Screen #4,1974-1975 Marc Camille Chaimowicz, Geneva Diptych,
Fabric piece Leaning... with Chorus Girls and Sentinels, 1984
182.8 x 182.8 cm Ppolyptych, oil and synthetic paint on wood, black
Courtesy the artist and white photographs

Photo Amy Bonwell 7 elements 4 x (180 x 60 cm) 2 x (180 x 40cm) 1 x

(180 x 48 cm), thickness 1.5 cm
Collection MAMCO

MAMCO presse@mamco.ch
Musée d'art moderne et contemporain www.mamco.ch
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Mai-Thu Perret, Eventail des caresses Mai-Thu Perret, The Crack-Up IV, 2009
(Poumons), 2018 Carpet Paintings, acrylic framed in wood
Bronze, variable dimensions 240 x180 cm

Collection Mai-Thu Perret Courtesy Blondeau & Cie, Geneva

Photo: Annik Wetter

Mai-Thu Perret, Little Planetary Harmony, 2006
Aluminum, wood, plaster, latex paint, neon, acrylic
on wood, inferior paintings (acrylic on wood)

Mai-Thu Perret with Ligia Dias, Apocalypse 356 x 643 x 365 cm

Ballet (The White Rings), 2006 Coll. Aargauer Kunsthaus, Aarau
Figure in steel, wire, papier maché, acrylic,

gouache, wig, neon tubes, steel base,

175 x 165 x 165 cm

The Renaissance Society at the University

of Chicago, vue d’'exposition

Collection Rubell Familly, Miami
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Richard Nonas, Riverrun (from Swerve to Bend), Fabio Mauri, The End , 2006

1994-2013 Iron, graphite, PVC, 40 X 40 X 10 cm

37 steel bars and 2 wooden wall pieces Fondation Mattioli-Rossi, long-term loan
20 bars of 180 x 15 x 15 cm each; weight 316 kg to MAMCO

each, 17 bars of 180 x 14 x 14 cm each; (weight 275 kg

each)

Collection the artist, long-term loan to MAMCO

Gianni Piacentino, Dull Violet Inclined Window Dan Flavin, Untitled (Fondly to Margo), 1986
Object, I, 1967-1968 Ed. 1/3, yellow and pink fluorescent lamps
Coated polyester and painted wood, 243.8 x243.8 x21.6 cm
Dimensions: 130 x 60 x 25 cm Mattioli-Rossi Foundation, long-term loan
Private collection, long-term loan fo MAMCO to MAMCO
MAMCO presse@mamco.ch
Musée d'art moderne et contemporain www.mamco.ch
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